Marantz is definitely not just ex
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ploiting a successful past model's

CORDESMAN

name-you really do get the origi
nal, only without the problems asso
ciated with aging parts. But reviving

MARANTZ

these classics has not come cheap:

MODEL 7 PREAMP &

and the Model 9s cost $4,200 each,

MODEL 9 MONO AMP

The Mod.el 7 preamp costs $3,800,
or $8,400 per stereo pair.
The company's meticulous care
shows up in sound quality. I com
pared the new Marantz replicas to a

am no anachrophiliac. I get no
spiritual warmth from the glow
of tube filaments, and none of
my gods rotate at 331/3 rpm.
There are, however, a number
of classic audio designs that
deservedly have lived far beyond
their time.
My first true high-end system was
based on the Marantz Model 7 pre
amp and Model 9 mono amps and
the

original

Quad

electrostatic

speakers. I made the mistake of sell
ing this system before I went on an
overseas assignment, and it was years
before I had another that sounded as
good. A number of very demanding
audiophiles still use these compo
nents, and audiophiles in Japan have
long imported vintage Marantz
amps and preamps, often paying far
more than the original prices. There
is even a small cottage industry en
gaged in updating and refurbishing
the Model 7 and Model 9. These
Marantzes are among the most at
tractive components produced dur
ing the golden age of tubes, and the

rear panels, and even the slightly ir

friend's 35-year-old originals. His

work of designers Sid Smith and Saul

regular hand-drawn lettering of the

system resembles my oId one in that

Marantz has become the stuff of leg

front panels. The resistors and ca

it uses Quad electrostatic speakers,

end. So it is perhaps not surprising

pacitors are virtually the same, and

albeit the modern version (the ESL-

that Marantz has brought back the

point-to-point wiring is still used.

Model 7 and Model 9 (and the Mod
el 8B stereo amp, as well).

63); however, he has a much better

The Model 9 still uses special mul

turntable and cartridge than I'd had,

tisection electrolytics and a TA-3

and he has (horrors!) CD and DAT

The new Model 7 and Model 9 are

output transformer. But it no longer

decks in the system. We conducted a

as close to exact copies of the origi

uses barrier-strip speaker connec

prolonged AlB listening comparison,

nals as is possible today, down to

tions, which are now illegal in Eu

and it soon became clear that the

their circuits, components, front and

rope. The Model 7 preamp retains

new Marantz Model 7 and Model 9
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Roselle,
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such now-arcane features as a tape

sounded virtually identical to the

head input (omitted from other pre

older models-with a few important

amps for well over a decade) and

differences. The new Model 7 pre-

equalization settings for old Colum

amp was slightly quieter, and its

bia LPs and 78s as well as the RlAA

switches made less noise and were

standard.

more reliable. The new Model 9
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amps reproduced low-level passages a bit

you long to position your interconnects out

more clearly. I suspect that this low-level

of hum's way.

difference arose because of aging e1ectrolyt
ics in the old units.

The Model 7 may not be the quietest or
purest sounding preamp available, but I'd

The new Model 7 preamp and Model 9

find it hard to believe that anyone who

amplifier had a very similar sound with a

loves the natural sound of voices or

very well-chosen mix of characteristics.

acoustic instruments would not find the

This sound was open and dynamic, with a

Marantz preamp still competitive.

great deal of musical detail. It was also

The Model 9's sound quality was equally

slightly warm, without rolloff or loss of tre

impressive. There are many superb tube

ble detail. The resolution of low-level pas

amps whose sounds differ in nuances of

sages was very good. Low-bass extension

soundstage, transparency, dynamics, and

was good, bass power very good, and bass

timbre, and such nuances should affect

control and detail (inevitably somewhat de

your choice of amps for your particular

pendent on amplifier/speaker interaction)

tastes and system. But I do not know of any

also very good. Depth and imaging were

amplifiers at the Model 9's power level that

very good to excellent, delivering a smooth,

are decisively better in an absolute sense.

realistic soundstage. And the Model 7 pre

Even if one were not seduced by the Model

amp had just enough warmth to improve

9's classic styling, its smooth musicality would

the sound of many CDs without significant

be impossible to ignore. The sound was just

loss of detail.

slightly warm, but it was so open and dynam

The Model 7 design did exhibit some

ic that the upper octaves remained transpar

signs of age. Some top-of-the-line modern

ent and clear. The Marantz amp's soundstage

competitors have a bit more dynamics here,

wasn't as detailed as that of the best Audio Re

a bit more depth there, and a little bit more

search, conrad-johnson, and VAC amps, but it

low-level resolution. The Marantz preamp

had highly realistic proportions and the level
of infonnation was often more natural than

was slightly noisier than a number of mod
ern tube preamps (but then, the Model 7 al

the sometimes exaggerated detail of other

ways stressed sound quality over lowest

amps. The Model 9 wasn't quite as sweet and

possible noise). For LP listening, this noise

musically liquid as the best triode designs---or

level definitely calls for a high-output mov

as colored-but it provided an exceptionally

ing-coil or moving-magnet cartridge, un

realistic illusion of a live performance.

less you like listening through tube hiss;

The Model 9 had excellent power band

some modern tube preamps work well with

width, providing outstanding dynamics at

medium-output moving-coil pickups. I

frequencies approaching the deep bass with
'
speakers such as the large Thiel and B&W

suspect that the various level adjustments,
tone controls, and filters in the Model 7 do

models. But, as it delivers just 70 watts, its

add a bit of coloration to the signal path,

bass dynamics will depend on the sensitivi

but they're very useful if you have a large

ty and character of your speakers.

collection of LPs or analog tapes. You may

A minor caution is that the Model 9's

need to fiddle around just a bit with tube

transformers generate a fairly large hum

substitutions to get the lowest noise, and

field (not unusual in a tube amp), so, as

grounding can be slightly problematic.

with the preamp, you need to use fully

There are also faint, nearly inaudible, traces

grounded interconnects and take care to

of hum and crosstalk that are not apparent

position them out of this field. The stylish

in today's best designs.

speaker connectors can be used only with

The old-style RCA jacks are also a bit
close together and do not have the tight fit
of the best modern jacks. Thick, hard-to

flexible, small or medium-sized speaker
cables.
After 40 years, the Model 7 and Model 9

bend interconnects and large-diameter

designs hold up well against the latest tube

RCA plugs would not be good choices, and

preamps and amps. The new Model 7 and

I'd also be a bit careful of interconnects that

Model 9 are extraordinary tributes to the

are not fully grounded at both ends. Inter

design skills of Sid Smith and Saul Marantz

connect placement also requires some care

and to the work of VAC's Kevin Hayes in

to avoid picking up hum from the preamp

helping to re-create the original designs and

and amplifier; however, it shouldn't take

manufacturing methods.
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